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mere painting.   And, indeed, in Los Borrachos, painted
almost certainly under the eyes of Rubens, there is no
trace of the work of that painter; it is a more perfect
example than Ribera had ever been able to produce of
Ribera's method: that reference to Nature, the sufficiency
of actual things, life as it appeared at that very moment,
painted simply and without mannerism, as it were, claim-
ing our attention really as just that; the mere fortunate
fact stated with reserve, and more tactfully than ever
before, but with nothing added, nothing that is invented
for the sake of the artist or on our account   Full of
limitations, it is true, and yet with a certain novelty for
us, in its intention at least, this picture sums up very
fortunately the work of Velasquez during his first period ;
suggesting an assured purpose in his art, a sort of in-
tegrity that was able to refuse all that was less than
truth, less real than that, just as it was able to maintain
itself before the exaggerated, exuberant joy and beauty
of Rubens's work.   It was not so much 10 painting, it
might seem, as in the practical study of it, a fine sort of
worldly advice, that the great Fleming influenced him,
even as Pacheco had done; for, as Pacheco sent him to
Madrid, so Rubens sent him to Italy at last, in  the
company of Spinola, the conqueror of Breda, just then
appointed Governor of Milan.    He left Barcelona on
August 10, 1629, going first to Genoa, and then, as is
supposed, to  Milan, coming at last to Venice at an
unfortunate time, as it happened; for Venice, the only
absolutely free state left in Italy, seemed to be preparing
for war with Spain.   All we really know of Velasquez's
visit is a reference in Palomino: ' He was much pleased,1
says the ' Vasari of Spain,' * with the paintings of Titian,
Tintoretto, Paolo, and other artists of that school; there-
fore he drew incessantly the whole time he was there,
and especially he made studies from Tintoretto's famous